AIW 10-22-10: Dot Prater’s Instruction (paint mixing demonstration)
                               Mixing Tints of Secondary and Intermediate Colors  (Yellow to Red)

Reflections:

· An in-class student did a nice job of taping.  I took over taping, once instruction was over, so the student could work. Observing student conversations and work , asking questions and taping simultaneously was  not practical.  Next time I will enlist an outside helper to do the taping!

· Brainstorming and writing down anticipated FAQs and well thought out, CONCISE responses would help me not take valuable time contemplating answers.  Better yet, I will write up thought provoking questions to counter their questions.

· Re-think the questions I ask students while I do the demo so that they elicit several layers of responses, rather than one-word answers.

· If I visualized the demeanor I would like to exude, before the demo starts , it may help me slow down, make more sustained eye contact with students, and speak more clearly.

· I tend to get excited and talk fast, and sometimes I minimize the process that I’m demonstrating, I forget that although not all concepts are new to them, the hand skills and problem solving with paint are new and require a different type of problem solving and deliberation than they used the year prior. 

· I need to model  “pausing” in the self-questioning, process, allowing uncomfortable pauses while I WAIT for substantive conversations.  I have difficulty refraining from baiting them with too obvious prompts.  I also tend to give students too  much information.

· It is not effective to add tidbits of advice over the voices of the class once they are in work mode. I need to think ahead and anticipate that scenario and offer the advice earlier, or talk to them, table by table., or not give advice.

· Regarding elaborative communication: I have come to believe in art that this type of communication is often more internal than external, as the artist is constantly asking herself, “what if” and having to visualize that answer, or experiment with materials to determine if it is a good solution. Creativity requires constant internal elaborative communication and that is not possible to evaluate by an outside audience at the time it is happening, only after the fact, and even then requires explanations regarding  paths not taken.
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